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One of tlir feltilr paradoxei 01 ar(11it~ctulr ii that it ( a n  
pru\itle a .tagr lor tlir tli.pla! of I ultulr ~ l i i l e  at tlw yarn? tirnr 
ljeing itself an o1)ic.c t of ( d tu ra l  di+l)ld\. Tllii t e r lde~~r j  i i  moit 
rna~licd in o u ~  c ultural inititutiou,. sue h d a  n i u ~ e l ~ ~ n ~ .  - \nlpht~- 
nies. or ( ourthou+ei: hut it tan  a1.o 1)r an object oi anthropo- 
logical irlterrct in oul e\er!dd, ~clttirlgs. in our place+ of 
production. t on.umption. and ~ecrration. One nlodern institu- 
tion \+here thi- roll- of arc hitec ture ai  h t h  the container and 
contents of cultural exhihits ha i  lwen nloit pronounred i- the 
Yrriei of umld e\poiitiorr- since London in 1851. Thew 
interriational extra\aganzas ha\?  united architec turr dnd torrl- 
rnoditiri in displ,~! i of teclmolopir a1 progrw-. r ultural faihion. 
and natior~alistit pride. On the l~ulnblcr iide. in a commer~ial  
srtting. I \+auld lilic to point i r ~  thr direction ot the popular 
hornt. impro\ emrnt I enter- that dot our iuburhar~ land-( apei. 
ones wch  as HOIIIP Depot arid iti u p  ale deic endant. Expo 
Design ( er~trr ,  a< ( onternpora~! exemplars of thii intert\+ininp 
of exhibition and construction.' I vorild lilie to argue that 
Expo. too. in its di-pla) of h n z  ,ippointrncnt-. hitthens. and 
batllroon~s i- a 1110der11 extension of uhat author Tom Bennett 
haa ( alled an ""exhibitior~ar! t omplex." a >erie> of institutioui 
enlar~ating from the riiuetrer~th ( rnturl aimed at disciplining 
the ulbanizing rnaises through the ilispla! of culture and 
cultural propriet! .- 

TROPIRG "EXPO": FHAT'S Ih A hAME? 

Before \+e ?\ell enter the space or the topic of the Expo Design 
Center. M V  ha\ e tu contrrid \tit11 thc narne. 1 hile it is be!ond 
the ~ m p e  of thii paper to ferret out the test rnarbeting a r d  
t orporate positioning that acco~rq~ar~ied the establid~ment of 
the store name. it i,i ( ertain that 13: that thoice a \+hole range of 
hi.torical precedent- i> in\ olied. 15 hether the connotati\ e forcr 
of --expo'- \+as deliberate or accidental. and ~ h e t h e r  the 
influence of that name is explicit. suhlinlinal, or rion-existent in 
th r  minds of the cwtornrm, cannot be gauged here. 1 hat \ \e 
can explore is the extent to nl1ic.h the traitb obsened anti 

tl~eorizeil h\ \ariouc .t liolari from thrir exarnirratioli. of 
historic national and international r x p o ~ i t i o n ~  01 er the ( ciurqe 
ol the 10th and 20th centuries rnipht offer s o ~ n e  critic a1 frames 
nithirr \+hich th r  stole's uanie ('an he teqted against its content. 
arid its stratepies of cultural t l i ipla~.  

The Oxford E n g h h  L)ictmnc~~~ (1091) wggests that our modrrr~  
,erlir of expo-itiur~ ai  exhihition t amr into Eng1i.h uiage at 
ahuut the time of  thv 1807 Parii 11ni\ersal Expo.ition. Be-idei 
ol~fc w e  sen.?\ of thr \\ortl tird to  roti ions of expul.ion and 
expwure. the dual ser1.e. 01 exposition as both a form of logical 
arpmerrtatiun and a- a rrlode of pul~lic di-plaj are rctained 
todaj in our urderstanding the plienon~enon of the national 
and uni\er+al expo-ition> that cornrnenccd mid-19th c e n t u r ~ .  
( ritital \+orl< nt late - sue 11 a- Ton1 Bmrrett .~ thesis 011 the 
exllibitionq complex linking a whole range of public inqtitu- 
tioni through agenda\ 110th explicit and xirtual in the dial iplirl- 
ing of the \\orhill; t lai i  through mechanisms of cultural 
diiplal - attempti to rraiw-t  the d z m u s ~ i ~ e  intent< and efferts 
of an exhihitima? fmrn otherwise obscured h j  the di\ersion- 
of mass entertainment and n le rcan t i l iw~~  IVebster's (1987) 
record.. but nitliout attrihutioni. that the ablxwiated form. 
~ z p o .  tonlea into usage in 1913. while the OED links this form 
tlirrctl\, to the rlanle oi Expo '67 held in Montreal. In hi- 
theoretical reflections upon Expo '07. author Lmherto Eco 
project. a future for that form '"bejond the conception of an 
exposition as a [mere] ( ollec-tion of goods." Eco proposes the 
ha rnes i i~~g  of dix erse modes and techniques of communications 
in order tcj lorc~ground the >,rnl)olic dinreri~iori of the goods: in 
order to ad\ an te  all -'a\ ant-garde didactics. in a del eloping 
prdagog. a r e \o lu t ioua~  \\a! oi teaching": and finall\ as a 
Ial)orator\ for unfettered and unself-coriiciuu> experimentatior~. 
of all sorts. In thic Ma\. Eco suggests a critical role for the 
expo.itio11 as a furrn of pedagug in the reform of aociet!.' 

Regardlesr of the particular etymologies. hone\  er. it is certain 
that the t d w l  of expii t ion as \+e ur~derstand it. in it- corrhir~ed 
senaes of diqtour~e. didactics. and displaj. commence. \\it11 
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to \\hi( 11 Bermrtt refer& has t \  pic all\ heen --unit r~.alizrtl" 
through nlea~l. of ~ u l t u ~ d l  I ontrait \kit11 pro\ i n ~ i d l  ~ I K I  prinitir - 
izcsd "other.."' If thr, "expoii t ior~an diicourse of proglc.5." 
sue I r ed i  IJ\ its ipa t id l i~at io~~ of a temporal (erc~lut iona~\)  
l)i ujm.ition. tlr c.11 In i!Ilogi.in. er o lu t iona~j  time ( an also 1 ~e 
I one ei\ rd ( a ~ d  c-.hil)ited) as 1)eing grog1 aphicall\ dii[~er-rd. 
The expo4tior1 r++ ahlr to c ~ ~ o h e  the u r~ i \ e~sa l i t \  and a- 
ten1poralit7 of ~norlrrnlt! through the rr iar~ipulat io~~ of ipatidl 
ant1 tempo~al  regi-tc.ry. tliu. I o~~ i l a t ing  the attril)utes of ~ ~ a t u ~ a l  
and ( ultural I I~angt.. 

T h r  pdagogical and diqciplir~ing di~ilt*risions of Bennett'+ 
exhil~itionar? c omplex are iup;estcd in precuran ,  form. a> 
\\ell. Follor\ir~g R o h d  Rarthei. I r\ould like to suggest that one 
forerur~r~er of the ~mirersal cxpoiitior~ ( a n  be located in the 
form ot Diderot and d'llem1)ert'. Enc\ tlopcd7a irorn the rnid- 
to-ldte-18th I eritur\. e ~ p e c i a h  its ihqtratix e plates published 
beginnir~g i r r  1702." The aipiration to hot11 inr entorr and 
explain the science,, lilleral art.. and mechanical arts of pre- 
Kc.\ olutionar\. Enli;htenrnent France through engrin ed repre- 
se~rtations \$a. an exterision arid ( ornple~nent to the p h i h o -  
pliers' intellectual project. not a melt ~upplcnlent." 1 r\olilti 
argue that thoye graphic p1dtc.i. o \er  2500 of tllerii. conlpriie a 
r irtual tulturdl tlii~rlar of a wrt  that \\as finall! actualized in the 
19th centurb tleteloprnent. of the m u ~ e u r n  and exposition 
form. 1. suggested br Roland Barthrs: 

. . . the irnagrn ol the Gncl cloI~rdra can lwit he compared 
uith one of those Great Expoqitions held the world o\ er in 
the last centur~ or io. a r d  of r\hith. in its period. the 
Encrc~lopedic illuitration was a liinrl of ancestor: i r ~  both 
cases. r \e  are coneerrred rtith a census and a spectacle: me 
I oniult the plate, of tlie Errcl clop~dza as r \e r\ould x isit 
todd~'s  % orld'i Fair in Brussels or Uers \ orh.1° 

Q it11 tllc plate. of the Cnclclopedaa. the pri\ate diiplal of 
linor\ledge. culture. and productior~ resened on the one hdr~d 
to the salon5 and cahinets oi curiobitiei of an ariitocratic elite 
anel on the other hand to the p ra i t i c~s  of the toiling nlasiei are 
here exposed to puhlit .enitin! arid debate. er en it not far from 
the 1no.t prir ilegetl cirt leb. 

Barthes' 1004 P S S ~ \ .  "'The Platei 01 tlie E r ~ o  clq)edzc~." otter< an 
anal!tical nrodel. pounded in semiotics. that is at o n c ~  
sugge-tire and u~pful  as a beginning point for interpreting the 
poetic. and politici ol the exposition form. In analyzing the 
illustration* a( ( om pan^ ing the Cnc? clopedia. Barthe. proposes 

cldi~iis. illitidtr. d pro( P-- of meaning produc'tiori. a i  e~~igrndtic 
,is i t  i. exl~licatirr. \111e11 ric.\\ed 1ro1i1 t111, ~ C I . ~ J ~ I  tire ot the 
p r e - r ~ ~ t .  the graphic plate- rercdx.rate \\it11 a tlrpth of 1iwa11i1l; 

Bartl~ei' anal~bis 01 the juxtapositior~ of the paratlign~atic and 
b\ntagnl~ti( p l e a  in the Lliderot plate. protides a uielul cr~trc a1 
bame for assesiing tlw in~plications of r a r i m i ~  ( ontenipordr~ 
di-c ourses iurrour~ding exhil~ition driigri and cliipla\. For 
example. dehates c ont erriir~g the r e l ,~ t i~  e merits of ae,thetic 
r e rws  etl~nographic diyla!s in nluseuni exhibit* can l ~ r  
rrstated in ternrs of the interactions arnonp ol)ject.. context,. 
and ~neanings. '~ Q hile no r o ~ ~ t e x t  I a11 he .aid to definitir el! f i ~  
meaning. a i d  \\hereas the pretense oi a-t ontextualitr I a11 
alr\a,i he rrx ealed a i  the collapse of crit~cal const iou.nrss. t11e 
interactie)~~ of ohjects arid their contexts. ~ h e t h e r  fran~ecl 
through riirre iituatedneis or tl~rougll theoretical conitructio~i. 
can he >aid to srta! the process b\ \thich .uhject. rrydge 
objects in the production of uriderstarrding and ~ n e a n i n ~ . ' .  
Aou. a. nlin he seen at Expo/Lkpot. the oicillatirig itratrgiei of 
isolation a11d i~~tegration of ohjects in  elation to their context. 
both illumirrateq and mrqtifieq suhjects' u~~dr~stanci i r~gq of their 
conwmer r on~moditiei. 

A VISIT TO EXPOIDEPOT 

Uaripting Home Depot can he an experiential challenpr. 
though each store ib Idid out in .iniilar faillion. if so~netirnei 
rererwd. The carernoui r \arehouw spa( e is perhapi 2 5  fret 
tall: the exposed etructure ol tllr roof i-. painted vhite and 
prorides a u r ~ i f ~ i n g  canop! throughout the storc. The li&inp 
lerel of the <pate i* eren throughout thar~lii to a regular11 
spaced pattern of industrial strength light5 augrnentrtl In 
r~atural da\light through a grid of q u a r e  sli\lights. The. c.xpo-eel 
c oncrete floor too pror idei an or elall experiential I ontinuit! to 
the <pace r\hile e~npha-izing the utilitarian etl~ic oi thr  storr. 

The merchandise in the store ib displa!ed in ror\ upon ror\ of 
h e a y  -dut! she11 irig units M hich are painted in the same hue (11 
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1,ri:llt orange atlori~ir~c tl1t3 I)uiltlir~p's t.\tvric~~ a* url l  a i  t l i ~  
1 ompan\ logo a t d  the- r~ul~rc~lorr- + I I -  ar~tl di*pla\- ~ ~ I I I  tuatir~n 

\liqcellar~eou- salri items arr intt~r-per-ed  long perin~eteri. 
I hrc Louts. arrtl c ~ i ~ d i  c,J ai-11.h. TIII* t \ \o "'drel)-+ 1a~e1-  -tretc liinc 
to\\ard the l ) a ( > l ~  of the -tore 1 oritiIirr the pea t  111111\ ot the Home 

the t on+tructior~ iltduitn uwd to (ocmiinate product data. 
bpct ific ation-. and hitli. 

1 it11 an a n a ~ r n c i s  ot th(1 str111 ture of tlie I niforrri Coni t luc t io~~ 
Index, an ar~alogi~ a1 reading of the tactic s of Home Depot 
difpla! ib po-iihle. IJIW that might be framed \\ithi11 an 
understantling of the te~nl~oral. sequential nature of the 
I or~.truction proirss. the ort1t.r ol I on+ruc tiori. From orrc. crrd 
of tlit~ huilding to the other. frorn the 111n1lw and Iruilding 
ntateriali area to tlie gar11en tenter. it i i  po+bihle to p i e  a 
lirtudl t i n~r l i r~e  01 a11 iniaginar! I on<truction project flom 
1)eginrring to enti. from the rough to the f ini~hrd.  frorn the rav 
to tllc coolied. Beginning with the I orlc rete. rnasorlr!. and 
frdrriit~g of tlw structure and e ~ i ~ l o - ~ i r ~ :  to the initallation of 

doors and \+irido~\-: plurnhing and uiring: hat11 and ldchen 
fixtures and cal~ir~etb: f h r i r i g  dnd h i s h e - :  light fixtures and 
fans: and finall\ ending %it11 the landscaping of lard and 
garden - thew d i~ i i ion i  of tlie store spatialize the tempordl 
iequent e of the Luiltling prot es-. But while the huilding 
materials are arranged along a ~hrono l~~g ica l  axis. the customer 
tertd- to experierlc e tlwie corltrr~t- a< 10is the grain. \ \ea i i r~g 
hack and h r th  along the aiiles. na~igating the lahjrinth of 
c onstructior~ tirrlc.. in iearch of means to inten w e  ni th i r~  their 
on11 domestic iplrerc. 

Beiides the customer v r ~ i c e  per~onnel  nlio > e n ?  a- guides in 
the arious tlc.partn~ents. Home Depot alw &f - sel era1 Pro- 
L)esks tl-irou~hout the store to as-ist custonleri mith specific 
question. related to -pet ialized t r a d e  iuch ai plumbing and 
electrical. Home Ikpot'i ier\ice in the pro~i-ion of expertise i- 
talien to another h e 1  ho\\eler in tlie stole^+ de+i tenter. 
\\here tlie diatllroni~ time of 1 or~itructic~l~ i. I ollapsed into the 
i!n~ hroriic time ot the project. nhere the nem bathrctoni or 
liitchen I an Iw t ontenlplated, not a- the as-enildj of ro r m n j  

in\ t ~ l ~ l o l i ~ ~ ~ l  ill t11(' -1011~. IAN attd 1wa1 the center 0 1  t11c -to11* - 
in a \ ~ I I  r l i d i r ~ g  dty~arttnent- of I d (  11et1- & l)atlt-- f111111irig. 
p i n t + .  m d  \iindov tt t>atment+ & ~+~dlpapvr -  - the  dtx-icr~ ( t>tltti1 
11i-111pti tht, s I ~ d i a l  ilo\t ol the itore \\hiIv hri~i$i~: i t  to i t -  
apotheo-i*. 111 thi- wctioli 0 1  tlita -tons. the u1)iquitoui o~aiige 
sl1(,1\ in; unit- gi\ e M ~ J  to nliite o~ ie i*  a l lo~+i r~g  ie11.1 tion- 1101ii 

i m ~ p l e i  of j~aint. I a r p .  I ~ . r an i i~  and f d h  to he  ~iiade acail~+t 
a neutral 11a1 hglourrtl. I ) t q e r  ~ \ i t l ~ i n  tllr itorc.. hut witlril~ tlii- 
iame zone. \ i g n ~ . t t ~ ~ s  ol h t l ~ r o o n ~ +  and Lit( l i c > ~ t -  are r ~ ~ ~ t e d  
diagonal11 relatixe to the orthogorial ordcr of thc toni  of 
+ltc~l\itrg. Thew assen11,lages of I ahinel-. f i~ t~ i re ' .  a l ~ p l i ~ n ~  ~ 5 .  

and \\all and flool tredtmtmtc d11ov custo~ner- to ~ e r i h  thy 
inlapes ill their mirr d i '  r, e i  and on the de4p i , r+ '  c orn1)utc31 
s c  remi .  to i v y  the itat 1,- of repetitil e coinmodities no\\ 
as-c~nil~lrcl illto rraliitic cliipla,~. In the. term- Bart1ic.s use- to 
deicrihe L)idrrot'- Eilc~ t/opcc/~~. \ \e  can thu+ diftingui+h tlirtv 
l e ~  el- or n d e i  of pre-rntatior~ oi the nlerc 11andise in the storr: 
1) antl~ological- '"the 1111jec t p~esented . . . tn ~tsrlf-' a i  itenis 
organized on a slielf: 2 )  geneti( - a sequerlc e of tran-hrnation 
trorn rat\ material to fnliJwd product. thi- lmth in the o\erall 
o~gdn i~d t io r~  of the +tore and in t h t ~  numerou- '.110~\-to"' 
d~n~onstrdtiun- exld~ited and enacted throughout thr  -tore: 
arid < )  anectlotit --the ohject inierted into a context ai  in a 
tablcrru I [ t a u t  or \igr~ctte. for example in the  liitc hen arid 1~1th 
displaji a r~d i r i  th r  tleiign- facilitated 1 ) ~  the itaff." It i i  thii last 
categor! of displa~.  and tlie clitiereritiated &pate that it 
oc I upit,- - \ + M e  \\all- and finished floor<. ieparating it from 
the lannei i  of primrr orange and graj I on( rete - tlidt wggeiti 
the Ire\ pro\iding accr\i from Home Depot to Expo Design 
( :rntet. 

Entering Expo I)e-ign (xritcr througli srr~dll \es t i lde .  one 
a r r i ~  es in J g~ l l e r~ - l ihe  ipac e. The fiuishes and +cak oi the 
ips( e <uggrit the. io!er of grand 11ome. The  colonnaded ualls 
open on the left into h o  conlplett. kitchen lignettei. one 
outfitted \\it11 a Frer~ch proxincial cliarm and the  ot1it.r \\ith a 
cool r n o d ~ ~ n i i t  rninin~aliirn: on the right. hathrc)orn- are 
outfitted in analoporii ua l i .  4 tal~le in this galler!. decorated 
uith f r t 4  floners. hold* a d i ip la~ oi ie~ing rrlapq of the store. 

Proceeding to the left l~et~zc~cri thr* two kit1 hens. one enters a 
space occu1~ied h! a consultant and a .\\all diqpla! oi i!nthetit 
I ounter *ui.fat es. The douhle-loaded corridor c~mtinurs for 
iome diitanc r regularh punctuated h\ d o o r u a ~ q  qurrriounted h\ 
name\ such a5 P a ~ i i .  (,&her Rlaid. Irlsor Clitf - all hitc hen 
cabinet manufacturer.. Throligh each d o o ~ \ \ a \  is a neu liitchen. 
each onr e l  ol\inp totall! difierent st\le and feeling. 1111l11ie the 
partla1 \igrrrttei of Depot. thew tableaux are complete: the 
bitchen tablei ale set uith I oordinating c.hina and linens: the 
I ounter- hold realistit all\ simulated caliei and pie-: pot< and 
pan' hang on their r\all and ceiling ratlii. Tin) -potli&t- on 
ceiling tracks add a theatrical aura to otherwise quotidian 
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The. 1 orridol i l l  the op~~ositc. dnec tion ],at 1, a( ro- tllr r n t n  lid11 
lrdds pait a -inlildl r i u ~ n l ) ~ ~ ~  and and\ oi rrlodcl Irathroom-. 
n l i i le  thc. bit( he11 tlisplaj. =rant tlic. o l ~ i e n e l  the farrtaq of 

steppirig through the pic turr ~11arir and of occup!ing tht* .pa( (- 

of the diora~iia. the I~ath~ooii l  rxliihit tale-  thi- illu4orr orrc 
-tell Jurthc,~. I )ur  to tlic ~ , l e t l l o~a  of Ilathroorn rriirrori. tlie 

cauaei orrc3 scene to mrlt darringl? from one to anot11c.r. 
Likewise. c~)rrternplatiori of a house fill1 of liitcliens and a house 
full of' 11atliro01~1~ conjures 111) a Freudian uniwrsr of oral and 
anal f i ra t io~~s .  

In the -am,. marlriel a i  at Depot. arial~si. of the printed -tore 
diretior\ h e l p  at one l e \ d  to d ~ c i ~ ~ l i e r  Expo'i s t ra t rp  of 
protluc t orpariizatic~n. Be\ond the Iront- noi it ipatial ld!rr juit 
tiescril~cd diaplnbirrg a i t~ l i - t~c  spec t r u ~ n  o i  domestic sanitation 
and p ~ d u r t i o r i .  tlle itorr ii  arianged in department- not urilihe 
the 1)epot stolea. Expo^< nra~lietirig tactic . 1 or~tinue to tharige 
at well d pa1 c that ~ t t . l ) - l~~. rd  arid print promotional material:, 
do not net e.saril! cwrrespond. Current rie\\,pdper adxe r t ihg  
circ ulari liit ten us l l~~wroon~s"  in Expo: Ititc heris: baths: lighting 
K lamps: ~ppliance,: carpets K rugs: tile. itone S wood flouririg: 
dec oratix e fabric 5 K \\indo\\ treatmmts: decorati~ r accessoriei: 
outdoor l i~ ing:  custom closeti S orpnization. Cxpo ~naintdirii 
onlj  a frriall 1 ash-and-I arrj husiness drxoted prirriarilj to the 
dec o ra t i~  e act essolies categorj. Otl ie~ items are tlpicau! b! 
order o n l ~ .  

T h r  signiiit ant diifere~ic e hrtxtern the tu o stores. hove1 er. is 
that Expo cwludei  all lunlber and building materials from itq 
in\ en to^!. focusing i~istc.ad lipon the categorieb of finishes that 
in Home L)el)ot ale cont rntrated into it. "Ue:,ign Place."' It ii  
inlportant to urderitand. ho\\rxer. tliat \thilr in m a q  \\a)< the 
germ of Expo o~ipinatei ~ i t h i n  Depot. Expo i r n e s  a- a 
( orp(ndtr teitirig-grollrlc-1un for next ~ i l a ~ b ~ t i ~ i g  approacl1es uhich 
then feed ha( k into the h p o t  s t o ~ ~ s . "  hat 1 want to suggest 
i:, tliat xtliat Expo ferd. l)acl, into Depot i. dl1 underitanding of 
the elemerrts that contril~ute to a clahi-hated ~onsti tut ic~n of 

pe~usinp p10.s~ iournal- of h o ~ u t ~  tlr-ign m d  tlec oldtin; -t\l?:, 
( h o i w  horn a rd11, to the i i t k  - t l~ib in con t~a i t  to the. --lio~c -to" 
broclru~ e- and 1111rge1. tliat Depot deplobs. 

The applianc r .l~o\\rooni ia ddjac elit to the* model b~t t  1ir.rr.. 
Edtli ref~igel~rtor. dislr\\a- he^. oxen and 1ange currtairii a 
phdirtorrr /vro in it. price. an  E\Iw~ientidi preniiurrr oxrr the 
dppliant c.? offered f o ~  bale at 1)epot. Clite nlodel h i e s  from 
l ~ r ~ e ~ i c d r ~  .taridardi like hirlpool arid GE are iriteripc.rsed 
uith E111opea11 brar~di  uitli names lilie Bosch. Gapgenau. 2Iiele. 
-'Stairile+ steel" and ."I ommercial quali t j"  in the liitc hen are 
21:,t cvritur\ it on- of culina? affluence. The fixation upon 
quot~dian object. of Europear~ deiign e l i n c ~ i  a cwlturd 
defererite arid perhapi iriircurit!. But \\here in liis L'Ey~rrt 
\our cwu article. Le (:orl~uiiel rejected t l i ~  old l~onrgeois taste 
of the Eu~opeari e&~bliihrilcnt. at Expo. " ~ n o d e ~ n "  i i  juht 
another choit e among mdnj al ternati~ es. 

The role of architecture in qtdgirig the rhetoric of the 
exhihition. arid the c.\positiori of architecture th~ougli  those 
iarnr mean*. thus l)rc.omrs a leitmotif in uhat  nrr111ett has 
I allrd the e\llil)itio~iar\ omplex. Jn international exliiIritioni of 
thr  latc~-1%11 and ra~lx-LOth tr11turit.s - for exa11iple L o ~ ~ d o n  in 
1851. Paris in 1889 arid Chicago in 180 1, - arcllitec ture sen  ed 
db one of the **propi for exercising" the middle claiseb in the 
diacipli~ie of modernit! (,\en w11e11. as in thr  latter case. 
arcllitectural rnoder~~~srn ieemed to Ire in retreat. So nhi l r  
expodion ale hitectnre itself s e n e d  as a xirtual exhibit intend- 
ed to lmth dibpla~ and incu lc~ te  an  urban realm conducixe to 
the ritual5 and practices of chi1 mciet? and p e r n m e n t a l  
author it^. the exhibit* per sr \\&in the exllihition halls 
reconfipred. among other things. puhlic attitudes ahout the 
intrrior. domestic d o ~ n a i n . ' T h e  Exposition des l r t i  Decoratifs 
a Paris held in 102.5 \\a. especi.illj influential in this regard. as 
exenlplilicd in the exqui4e1, crafted interior design iristalla- 
tions but h as those ln  architect P i e r ~ e  Chareau. Furthermore. 
kn exteridi~ig thc aesthetic diwoiirse to the street-front >hop 
\\indo\\* in the rue dc* Boutiques. thiz Pari. expoiition full\ 
in ter t~ ined nioderriianl \\it11 rnarlieting in the definition of a 
neu stile of life u ~ t h u ~  estahli-hing a I isual I oririectiori l)etx\een 
luxun tomrnodit~ arid tit\ ."'I- On the otller hand. in a c-ontraq 
itancc meant to dswrt a nev rationalit\ in the ~nediation of 
urhan and dome-tic rralms . architect Le Corbusier argued hotli 
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Tllu.. l)\ i n t ~ l i i n g  tl~rough it- 111oni1Le1 d T \ ~ O ~ C  histor\ oi 
exl~ositiorr. and I ultural tliipla\,. 1:xl)o 1)eii;ri (,enter in\ itei 

Brnjaniin and (;rorg Silnrnel in their (la!. their  traits of 
rrlodernit? are totla\ r~aturabet l  a. thr  u1ii\rrid1 I o ~ ~ d i t i o r ~  of 
modern human experirncc. 

Expo h s i g n  (:enter r e d e i  \ \ i t h i  that iamc. habituated 
terri tor~ ol rnoder~~i t \ .  BL appraling to an upitalr  rnarliet 
.egment. Expo .eel,. to fo,ter wrlir. of b t~le  among its 
(onsumeri. one prori~otirig the Yale of fixture*. firii.he-, and 
applianc e; I apdljlr of transferring diitirlctiori to their oxt nerb 
through their at quid ion and displa!. 1 hilr dlarirlg a conmion 
coll~ordtr p1dowI)h! of tu i tonie~ qerlic e. howr.ier. the Expo 
and Home Depot differ vide11 in tlir aisumptions and didactic 
intentions of tlleir display erlrironn~c~nts. The t\+o btorrs arc. 
deliheratel? differentiated in term. of rnarlcet segments. ~ i t h  
Expo'. target being characterized ds . ' u p  air" a? ditfererltiatrd 
from I)rpot^s fotu, upon "'maw appeal."" \ hile the Depot 
"do-it-\ourself' ethit de l i~erc  a populiit r r l e - q e  of home- 
owner empowerment.-"xpo aisumes a "fini-liing rchool" 
approa( h in nhic h professional expertice and taste mediate in a 
pro1 ebb h\ whicli a rising elite atcurnulates cultusdl capital and 
perio11a1 plea.urr. 

The home i r n p r ~ n e i n e ~ ~ t  rnarliet ii  so hipificant as an indicator 
ot -o&l stratification hecause house. .er\e a> units of 
I o~rlmuriication a i  well a* hal)itation. telegraphing in lirtuall! 
ir,nrile.. ua\c: the hierarcllieo of ioc ial station and the nuances 

+ip i \  01 rt3.ptXi tal~ilit! lor lldr\ eriu ~ t e a l t h ~  hut iii t111xi1 o.tt>ntCr 
tiou. tli-\)la\\. tlic.\ Idil t I i ( .  teit of ,iutlirntitit! arid .lid? 
un\\ittir~gl\ clo-1% to thc, I~c~rtlerla~~d. of L i t 4 1  11. F ~ r t l ~ r ~  dor+n tlir 
c ulturdl loot1 I I~airl. 41 Home Lkpot. do-it-) ourielfrrq and 
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'Trrri-mi. 11. Russr'll and h - R I a r ~ r  4sh~orth. 4rchitrxtrrrr 111 [he C n c v  
~lopi~tir :  of I l i d ~ r o r  m i l  I)'rr/i,rnhrr-t: 7 % ~  Lr~t~cr j~r rsa  -Iriicles   mil .s ' i l t~r~rrl  
En,~rrrt .rnp~ (fIanl3.  E~igland: . h l d r  h h h .  Ii)Oi(I. 5trf)h( 'n \\ (,rrl(lr. h'/nry;rint: 
4 .S/U(/I (!/' Didi,ro/ (IIIII 11w I ~ ~ ~ i ~ i ~ / o , r ~ ~ d r ( ~  i'/act,s il3ir111111~h~rr1. -\lahama: 
511111rna t'ul~lication.. IIIV. .  IWS).  

" Garhara I(lirshrnblact-Cir~~l~lrlptt. lbstrnc~tion Crt1tr~r.r: Tourism. I l u ~ r u m ~ .  trnd 
IlCi-t~age iKi&rlc!: Lni\vr>it! ot California t ' rchb .  1008) 10-21. 

Karthrb. "l'ht. Plates (it thr, Cnc:~cloprdia." 210. 
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